
RECOMMENDED AUDITION LITERATURE
Recommended audition literature is listed in score order by instrument. In some instances, literature 
recommended for performance majors is listed separately under performance major subheadings, and 
literature for all other majors is listed under the primary instrument subheadings. This is suggested literature 
level only. Please feel free to substitute a piece equal to one of those suggested.

WOODWINDS
Perform two works of contrasting styles and tempos. Play selected scales and studies upon request.

Flute
All major scales played in two octaves and a chromatic scale played in three octaves. MOZART Concerto 
in G major, 1st and 2nd movements (without cadenzas) is strongly preferred as one of your two works. 
Prepare one other contrasting work from the standard repertoire such as any Paris Conservatory solo, 
HINDEMITH Sonata, POULENC Sonata, etc. Prepare a fast and slow movement from any multi-movement 
work. Sight reading.

Oboe
All major scales and a chromatic scale played in two consecutive octaves. BARLOW Winter's Past; 
CORELLI-BARBIROLLI Concerto; CIMAROSA-BENJAMIN Concerto; ALBINONI Concerti in D Major 
or Bb Major; HANSON Pastorale; HINDEMITH Sonata for Oboe and Piano; HANDEL Sonata I, C Minor, 
Sonata II, G Minor; TELEMANN Sonata in A Minor; MARCELLO Concerto for Oboe in C Minor; FERLING 
48 Etudes (two contrasting); MOZART Concerto, K.314, Quartet, K.370.

Clarinet
All major scales and a chromatic scale played in two consecutive octaves. ROSE 32 Etudes (any two 
contrasting selections); BRAHMS Sonata No. 1; FINZI Five Bagatelles; HINDEMITH Sonata; JEANJEAN 
Arabesques, Clair Matin; MOZART Concerto; RABAUD Solo de Concours; SAINT-SAENS Sonata; 
STRAVINSKY Three Pieces for Clarinet Solo; WEBER Concertino, Concerto No. 1.

Bassoon
All major scales and a chromatic scale played in two consecutive octaves. MOZART Concerto in Bb; 
HINDEMITH Sonata; WEBER Concerto; TELEMANN Sonata in F; MILDE 25 Studies in Scales and Chords, 
No. 1; Comparable solos.

Saxophones
All major scales and a chromatic scale played in two consecutive octaves.

Soprano Saxophone: VIVALDI-RASCHER Sonata in G Minor (transcribed for tenor saxophone); HARTLEY 
Nocturne from the Saxophone Album, 1974; PLATTI-ROUSSEAU Sonata in G; BACH-DAWSON Sonata 
(transcribed for soprano saxophone); BOZZA Improvisation and Caprice; Any two contrasting selections 
from Ferling's 48 Famous Studies.
Alto Saxophone: HANDEL-RASCHER Sonata No. 3; VIVALDI-MARX Sonata No. 6 in G Minor; OSWALD-
PATRICK Lento Affetuoso and Giga; HEIDEN Sonata; RUEFF Chanson and Passepied; BOZZA Improvisation 
and Caprice; WHITNEY Introductions and Samba; any two contrasting selections from Ferling's 48 
Famous Studies.
Tenor Saxophone: GALLIARD-RASCHER Sonata No. 4; VIVALDI-RASCHER Sonata No. 6 in G Minor; 
HARTLEY Poem; SCHMIDT Sonatina; WYMAN Rainfall; BOZA Improvisation and Caprice; any two 
contrasting selections from Ferling's 48 Famous Studies.

Baritone Saxophone: HANDEL-RASCHER Sonata No. 3 (transcribed for alto saxophone); HARTLEY Little 
Suite, Scherzino from the Saxophone Album, 1974; BOZZA Improvisation and Caprice; any two contrasting 
selections from Ferling's 48 Famous Studies.
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Organ
A student auditioning on organ should perform from memory three contrasting pieces selected from the 
categories listed below, together with a hymn. 

Categories:
   a) A work by J.S. Bach or a work by another Baroque period composer
   b) A work from the Classical or Romantic period
   c) A work composed after 1900, contrasting in style to the other works chosen

VOICE
An accompanist will be provided for voice auditions held on campus and in New York City at no charge. 
(You may bring your own accompanist.) Taped accompaniment is not acceptable. Please bring your music 
in the key in which you will sing.

If you have not studied privately, please have your high school music teacher, or someone who has observed 
your musical progress and potential, forward a confidential letter of recommendation before your audition 
date to Professor G. Burton Harbison, Chair, Voice Department, 303 Crouse College, Setnor School of 
Music, College of Visual and Performing Arts, Syracuse University, Syracuse NY 13244-1010.

Four songs of contrasting styles and historical periods should be prepared and memorized. Your selections 
should be chosen from a broad cross-section of the Western art and folk traditions. We recommend art 
songs such as those found in standard anthologies of Italian songs of the 17th and 18th centuries; French and 
German repertoire of the 19th century; and 20th century art songs by composers such as Barber, Britten, 
Copland, Duke, and Quilter. An aria from opera or oratorio is acceptable but not mandatory. One song 
selection must be in English and can be from any historical period of song literature (not musical theater, if 
you are auditioning for voice performance).

Because the vocal instrument for students auditioning at the freshman level is usually in the elementary 
stages of growth and development, the particular selections presented in this audition will be critiqued on 
how well they indicate freedom, pleasantness, naturalness of quality and production technique, range, musical 
expression, and potential.

The distinction between the primary instrument and performance major is based not only on the difficulty 
of the repertory presented but also on the probable potential of both the singer's instrument and 
expressive musicianship.

Transfer students at the sophomore and junior levels: Four memorized contrasting songs, one of which must 
be sung in a foreign language. Opera or oratorio arias may be included.

STRINGS
Perform two works of contrasting styles and tempos. Play selected scales and studies upon request.

Violin
Performance Major: Major and minor scales and arpeggios in three octaves; MAZAS, KREUTZER, et al. Etudes; 
ACCOLAY, MOZART, NARDINI, STAMITZ, et al. Concerti; HANDEL, MOZART, SCHUBERT Sonatas.
Primary Instrument: Scales up through three positions played in triplets, quadruplets, and with various 
bowings; SEITZ, SITT, READING, VIVALDI, et al. A student concerto.

Viola
All major and minor scales, two and (some) three octaves. Should demonstrate facility in shifts and position 
(1st, 2nd, 3rd) work. MAZAS-PAGELS Etudes Brilliantes, Op. 36; J.S. BACH Movements from the Six Suites 
for the Viola Alone (originally violoncello); DOKTOR (Ed.) Solos for the Viola Player; LOCATELLI-DOKTOR 
Sonata in G Minor; MARAIS Five Old French Dances; MARCELLO Sonata in E Minor; TELEMANN Concerto 
in G.

Cello
All major and minor scales, three octaves. One etude by POPPER or DOTZAUER. One movement from J.S. 
BACH's Six Suites for Cello Solo or a movement from a sonata by VIVALDI, VALENTINI, or SAMMARTINI. 
One movement of a classical, romantic, or 20th-century sonata or concerto.
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Double Bass
Basic fundamentals, posture, left hand position bow arm technique (either French or German bow), and 
elementary bowings. Turnings by open strings and harmonics in third position. Major scales in two octaves, 
including shifting ability. BILLE New School for the Double Bass, Book I, 261; SIMANDL New Method for the 
Double Bass, Book I; STURM 110 Etudes; SIMANDL 30 Etudes; MARCELLO, VIVALDI, CORELLI, 
SCARLATTI, ECCLES Sonatas; WEINSTEIN Modal Solos; any standard double bass concerto.

Guitar
Perform two or three works of contrasting styles. Recommendations include standard études such as those 
of CARCASSI, AGUADO, GIULIANI, SOR, and BROUWER, and minor works by MILAN, BACH, and 
TÁRREGA. Demonstrate knowledge of entire fingerboard by sight-reading single-line melodies in various 
positions and playing selected major and minor scales upon request. Emphasis on a solid technical 
foundation that allows for ease of execution and control over musical elements such as tone quality, 
dynamics, rhythm, vibrato, and phrasing.

Harp
DUSSEK Six Sonatines; TOURNIER Six Noels for the Harpe; FLAGELLO Two Pieces for the Harp; 
GRANDJANY Etron, Ron, Ron, Patapon; CORELLI Giga.
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